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Reach on the Emotional Music Aesthetics 
 II
Abstract 
Music is person's creation, emotion is the most direct intrinsic vitality of the 
performance, and it also surely takes person's existence as a source. From the 
beginning of music aesthetics, the emotional music aesthetics have occupied an 
important position .It can be said ,in the history of Western music aesthetics, 
Emotional music aesthetics permeated in different theory of different historical 
periods, different school of thought. For thousands of years, the emotional music 
aesthetics was explained, impacted and enriched constantly, and it gained 
development and deepen in the art practice fields. Despite ups and downs, but on the 
whole, it never declined .Before the 19th century, from the originator of ancient 
Greece to the Renaissance, to the Enlightenment period in the 18th century, to the 
Romantic period in the 19th century, the emotional music aesthetics thinking led to 
the absolute superiority of Western music aesthetic thought, until the latter 19th 
century, there appeared the self-discipline music aesthetics, and it brought a 
tremendous impact on the emotional music aesthetics. However, it is the impact from 
the self-discipline music aesthetics, triggered further in-depth study on the emotional 
music aesthetics, the meaning of musical emotion was enriched and developed. The 
emotional music aesthetics gained its development because of the impact from the 
self-discipline music aesthetics. As an art, the innate character of music is the mental 
connotation in which attachment to the form, not just a simple combination of the 
form. Music emotion is very different from day-to-day emotional feelings, at the same 
time; it is not belonging to a specific individual's emotions, but rather a notional, 
abstract emotion, a total of the universal human emotion. The specific content is 
drown out .We can say it is a formalization of the general sentiment. It exist in the 
movement of melody, rhythm, tune, sounds and other performance factors, Its music 
and audio form demonstrate in front of the audience at the same time. Music is a 
substance existence which contain  emotional and material content ,it is a integration 
entity contain material and  concept  which is integrated, infiltrated and 
interdependent mutually. Sound structure is not the music itself, but just a vector of 















emotional experience from the musician. It gets an agreement exchange of ideas in a 
sentimental style. The unique nature existence of the music determines the sensibility 
characteristics of music aesthetic. It is restricted by the existence of our aesthetic 
sense，music can not exist without the feeling of human. Music is not only an 
emotional activity, but also a rationality activity. Through the analysis of the art of 
music, we say that the essence of art lies in its expression on the subjective world of 
human. The intent of artistic creation is to create artistic image, as a way of the 
expression of human response to the objective world, as we can say, it is the 
performance of the subjective world. 
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